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IIpoAoyog/ Prologue

Among the many ancient Greek words appropriate for the ti-
tle of a volume in honour of Guido Avezzu cuvaywvilesBou (con-
tend along with, share in a contest; aid, succour, assist; fight on the
same side; join in the action) has appeared to the editors as a par-
ticularly fitting choice. That verb contains a lexical element that
refers to aywv (struggle, battle, action) and to &ywvilecBou (con-
tend for a prize, fight, struggle). When combined with the prep-
osition oVv (in company with, together with), the verb specifi-
cally suggests a collegial action: to compete on the same side, to
fight for common objectives. This is what we thought might best
reflect Guido AvezzlU’s personality and his many efforts to pro-
mote collaborative initiatives in our academic life and studies. As
a philologist and a classical Greek scholar, he began his career at
Padua University under the guidance of Carlo Diano and recent-
ly concluded it at the University of Verona, where he also served
as Presidente del Corso di Laurea in Lettere (2002-2008), Delegato
del Rettore per la didattica di Ateneo (2007-2008 and 2013),
Preside della Facolta di Lettere e Filosofia (2009-2012). In 2014 he
founded the Skené research group devoted to theatre and drama
studies, and has been leading it to date. Friends, students and col-
leagues have now joined together to dedicate to Guido Avezzu, in
the year of his retirement, a collective sign of heartfelt gratitude
and esteem.

But the choice of this title also has deeper implications. The
verb cuvaywvilesBal belongs to the jargon of dramaturgy as em-
ployed by Aristotle in a well-known passage of Poetics, where he
emphasizes the function of the Chorus as an active co-protagonist
in a Sophoclean manner, affecting, as an actor, the dynamics of
drama (1456a 24-7).! Guido Avezzu has often considered the tragic

1 kol Tov xopov 8¢ éva Sel bmolapfdvely TV OITOKPLTOVY, Koi pHoOpLov
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chorus as central to his areas of interest and research, as witnessed
by the conference he organized in Verona in 2007 entitled ““... un
enorme individuo dotato di polmoni soprannaturali’. Funzioni, in-
terpretazioni e rinascite del coro drammatico greco”,* as well as, a
few years later, by the inaugural special issue of Skené. Journal of
Theatre and Drama Studies.?

This is not the place to summarize Guido Avezzu’s mani-
fold crucial contributions to the study of ancient Greek literature
in the last decades. Besides, the list would necessarily be partial, as
new publications are underway and others are due in the next few
years (including the edition with commentary of Euripides’ Electra
for the prestigious collezione “Lorenzo Valla”, Oedipus Rex and
Sophocles’ fragments for the same series, the English edition of his
Il mito sulla scena: la tragedia ad Atene, Venezia 2003, to mention
but a few). In the Appendix to this Festschrift the reader will find
an updated list of the dedicatee’s publications comprised between
1973 and 2018.

Guido Avezzu has extensively worked on fifth- and
fourth-century rhetoric and oratory, with special attention to
Alcidamas and Lysias, as well as on the history of classical tradi-
tion with regard to the manuscript tradition and the philological
method, on the one hand, and on the other to the modern critical
reception of tragic stories and motifs. However, his central focus
has undoubtedly been, and still is, on theatre. The great fifth-cen-
tury tragedians, first of all, but it would be more appropriate to

elval to0 Slov kol cuvaywvileoBou piy domep Evputidy &AN domep
SogokAel. (“The Chorus should be treated as one of the actors; it should
be a part of the whole and should participate, not as in Euripides but
as in Sophocles”). The Greek text is that of Rudolf Kassel, Aristotelis de
arte poetica liber, Oxford: Clarendon Press, 1965. Translation by Stephen
Halliwell (Aristotle, Poetics, Loeb Classical Library, Cambridge, MA: Harvard
University Press, 1995).

2 The contributions have been collected in “... un enorme individuo dotato
di polmoni soprannaturali”. Funzioni, interpretazioni e rinascite del coro dram-
matico greco, ed. by Paolo Scattolin and Andrea Rodighiero, Verona: Edizioni
Fiorini, 2011.

3 The Chorus in Drama, ed. by Guido Avezzl, Skené. Journal of Theatre and
Drama Studies 1 (1), 2015.
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say theatre in general, in all its dimensions, forms and languages.
To theatre he has dedicated what he conceived, and was received,
as a truly challenging undertaking: the creation of an interdisci-
plinary research group gathered together in the name of a collab-
orative approach beyond disciplinary and departmental bound-
aries, joining in the same venture senior specialists and younger
scholars, professors and doctoral students, Italian and foreign col-
leagues. This group, which at its foundation in 2014 chose to call
itself Skené, currently runs a scholarly biannual journal, Skené.
Journal of Theatre and Drama Studies, now in its fourth year, and
the related Skene. Texts and Studies series. The project of a new
journal in English, aligned with international standards of peer-re-
view procedures, with an outstanding international advisory bo-
ard, but with no funding, could at first appear hopelessly unreali-
stic. And yet, it has met with success beyond expectations.

It is for these and many other reasons that the Skene resear-
chers, actors and choreuts of this undertaking, have decided to pay
an affectionate tribute to their illustrious yopodid&okarog (trainer
of the chorus): to the leader of the group, playwright and compos-
er of scripts and scores, director of the action and trainer of chorus
and actors.

To Guido, may he long continue to cuvaywviCecBar with us.

Silvia Bigliazzi
Francesco Lupi
Gherardo Ugolini

The editors would like to thank all the contributors to the volume for their ex-
cellent and enthusiastic participation. Special thanks go to all of the Skené group
and staff for their indefatigable dedication to the project. Our particular gratitude
goes to Carina Fernandes, Maria Serena Marchesi, Susan Payne as well as Nicolo
Bortolaso and Alex Zanutto.



