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Colonus (‘Collezione L. Valla’, 2003 and 2008) and monographs on the
relation between myth and tragedy (Il mito sulla scena. La tragedia ad
Atene, Marsilio, 2003), and on the staging of the story of Philoctetes
(Il ferimento e il rito. La storia di Filottete sulla scena ateniese,
Adriatica, 1988). He also edited a selection of rewrites of Electra’s
and Oedipus’ myths (Marsilio, 2003 and 2008). His latest works in-
clude essays on Sophocles (in Edipo classico e contemporaneo, Olms,
2012, and in The Brill’s Companion to Sophocles, 2012), on Aeschylus
(in Eschyle a laube du théatre occidental, Fondation Hardt, 20009;
“Reticence and Phobos in Aeschylus’s Agamemnon”, Comparative
Drama 2018 52.1), on Euripides (on the Servant/Messenger’s tale in
Electra, Skené 2016 2.2; on Hecuba’s Rhetoric, in Poet and Orator. A
Symbiotic Relationship in Democratic Athens 2019; on textual interpo-
lations, Skené 2018 4.1; and, in progress, an edition with introduction,
translation and commentary of Euripides’ Electra, for the ‘Collezione
L. Valla’), on the modern reception of the ancient tragic chorus (Skene
2015 1.1), and on classical tragic paradigms in Shakespeare’s drama
(in Shakespeare, Romeo and Juliet, and Civic Life. The Boundaries of
Civic Space, Routledge, 2016). He is also co-editor of Skené. Journal of
Theatre and Drama Studies.

Carro M. BAJETTA, PhD, FEA, is Professor of English Literature and
Head of the degree course in Modern Languages at Universita del-
la Valle d'Aosta, Italy. He is a contributor to The Oxford Dictionary
of National Biography (2004), the Annual Bibliography of English



434 The Authors

Language and Literature, the Oxford Online Bibliographies, and a re-
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European Association for the study of English (ESSE). His publica-
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Some notes on Printing and Publishing in Renaissance Venice (2000),
and, with Luisa Camaiora, Shakespearean Readings: Shakespeare,
Keats, Shelley (2004). He has edited RB. McKerrow’s 1928 Sandars
Lectures (Studies in Bibliography, 2000),Wordsworth’s, Shelley’s and
Reynold’s 1819 Peter Bell poems (2005), C.S. Lewis’s Letters to Children
(2009, Italian ed.) and Thomas More’s English Poems (2010, bilingual
ed.). Together with G. Coatalen and ]J. Gibson, he co-edited Elizabeth
I's Foreign Correspondence: Letters, Rhetoric, and Politics (2014). His
edition of the Italian letters of Elizabeth I was published by Palgrave
Macmillan in 2017. The book was awarded the MLA Committee
on Scholarly Editions Seal of Approval in 2017 and the Italian
Association for the Study of English book prize in 2018.
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2011). Among her recent essays, “Albert Camus, Prometeo, La Grecia,
11 Pensiero Meridiano. Umanesimo o Classicismo?”, Aevum Antiquum
n.s. 12-13 (2015); “Quali silenzi per quali segreti in tragedia: scanda-
li, tabu, sapienza. Eschilo, Agamennone. Euripide, Ippolito. Il maestro
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